tXX-Aaxx o X (KENNETH REXROTH) v
% 055@ L — N (LAFCADIO HEARN) Q 3

K - A KK (Kenneth Rexroth) #8-%a2< i) v
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Buddhist Writings of Lafcadio Hearn (['™N RN~ 4
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SR OV 5 2 O “He denounced Zen as a reli-
gion of militarists, millionaires, and hippies, but ex-
cepted Daisetz Suzuki, whom he had met as a boy
in Michigan, and whom he admired as a creative
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“The Stone Buddha” ([I8Z|) %4 OUT OF THE
EAST REVERIES (BRQE & O] | <21 & «
“Dust” ([# )" “Buddhist Allusions in Japanese Fol-
ksong” ([m# Q EHEN R0 IRmwE])” “Nirvana” ([
DD “Within the Circle” ([%-Hh2]) © EE < Glea-
nings in Buddha-Fields (<80 8 ¢ Ri] | <21 4
&7 “A Question in the Zen Texts” ([8 © X))’
“The Literature of the Dead’” ([R232Q X4 ])” “Of Moon
Desire” ([mx%-5]) QNEEY EXOTICS AND RE-
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“Footprints of the Buddha” (<& Qmik])” ‘“Japanese
Buddhist Proverbs” ([m#Q IREM ) © 114E % IN
GHOSTLY JAPAN (T4 @ m & | ZRR) & O “A
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“The Sympathy of Benten” ([4kIKQ#G])" Q | |4E 4
SHADOWINGS (I3®] 1 RfOQ) & « “Buddhist Na-
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“Beside the Sea” ([#0 # v =])" “Otokichi’s Daru-
ma”’ ([NHz Q e %)) QIUHES A JAPANESE MIS-
CELLANY (Mm% % %] 1201) & < “A Drop of
Dew” (BQ O v 4~ ])" “Gaki” ([EE]) 1 iEL
KOTTO (Tiril] 1 RO11) &« “The Introduction of
Buddhism” ([I8&Q 4 )” “The Higher Buddhism?”
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AAXK L KE ] REKPENRE VW ORKVIRR0EN 4
N ONE HUNDRED POEMS FROM THE JAPANESE

RO Himl | RHEKD N5 cBRIi®E N K O
M 550° sVOHREKS | MEm 2 I RKE<OBEBIULY 510°
I passed by the beach
At Tago and saw
The snow falling, pure white,
High on the peak of Fuji.
Tago no ura yu
Uchi idete mireba
Mashiro ni zo
Fuji no takane ni
Yuki wa furikeru
YAMABE NO AKAHITO (1]).

MORHEKOH Q10
HIRNEX RLHERjE oo
Ko7 SBITIERE e ik Ee
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An old pond—

The sound

Of a diving frog

{—~N N2 QENRAY 510°

Old pond—frogs jumping in—sound of water.
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DY DMK« {—i~~ (S.Hardy) & [ SR iak (Mannual
of Buddhism) (¥ Q#RQ oIRERMD”
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lation) |°
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ASAK 8 K EEEER R ORKEEKEY R0V Eaddy
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MO TIRIEEK] OfFN B - BEROIRBWE] B
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K QIREER VR H 4N " e (EraR) Ay
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SRAEKR (KEPELHER)] ROV S eQp s & 7
e (TREVE 0 QM RBEHH WY~ 00 0 yjz
CHm<mQMIN o Qi &gy
QU 4R°) |
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™o NNK ] MR VB TR - {NK] REWR
Qih VENH oL USeQ PR WREL NG

U mi (o RE-2E0 0P BHRIDAQ 2 A
2R S8R S REB Ve (HEER R10)°K
— N OB REE & S i O 5 S VECR0 0 P AR0°

aaK XY THE MORNING STAR ([Rm)] | R
£ 5o fE #°& 9 0° “Rexroth named The Morning
Star after the planet that shines forth just before
sunrise, a symbol of enlightenment ever since Sha-
kyamuni observed it under the Bo tree about twenty-
five centuries ago. The book is the culmination of
the poet’s lifework and his absorption of Buddha
Dharma ever since he had begun translating oriental
poetry as a youth (Gibson, < 1).
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BV NE S L5052 VOREM O PET
AOR PN’ B 5H DA K LK QIR b FEERuEN
QERIh O LN [Ro] & O0IROFEHC R TR MALA
D50 CENAN 1O1D°

D OIE®WS “The Silver Swan” ~ 5§ XIV %4

e K QM AES O W 5000

Hototogisu—horobirete

The cuckoo’s call, though

Sweet in itself, is hard to

Bear, for it cries,

“Perishing! Perishing!”’

Against the Spring. (1 10

RNENE TS SN s

R SEDRN

2G4 S

OB RMY— B0 LY

A B R ALV RO

ToQoveR)] EEAKAR YO)°
NAK R K S e st K QERAVIE & [BO Y] VESY
%50° W QIEN D 5Bl EEDE eI L] ok mRE<"R
W Q 4B R aE AU <2 42D R - IV
EOiz#e “The Love Poems of Marichiko” ~J 5

#Q LIV Moo 4 =% R e®

Did a cuckoo cry?

I look out, but there is only dawn and
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The moon in its final night.
Did the moon cry out
Horobirete! Horobirete!
- Perishing! Perishing! (&)
JABNENE T o} PEPTRSE
RV LUERD
IR OO
QIR S 2.4
HOHLY HEOBLEY N
(TP O O] ER)°
C—DNZERN O SVl Y5’
WERe TR REED RS Rl SREHQ
HRP 0 O L ERERE Qe dopEv uRE
WALMEQ HR OS5 OV -2 -2 KSR 400
(k] TICEQO®EL 110"
AN KEROMEY L4 -~ 2% X QLW R VE
5% 50°
THE FLOWER SUTRA
Deep drowsy shade under the the broad leaves,
The dusty plain far below dim with haze,

Picking flowers—bush clover, gold banded lily,

Bell flower, wild pink, while a mountain cuckoo

Flutters about, watching me and crying,

“Kegonkyo.”

(New Poems, 11{).
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405t =N ERES" KERR|LY | Qo PaAW
Ho2QuBHL0PRaomy (IH—R)°
{— N [mQIREN | QERIRMEMm Y 4 - ~4 X MK
4302 Q W W 5 00°
20500 xQ BN H T H Q B UM
KUV EROLE N VYA 40
The bird that cries korokoro in the mountain
rice-field
I know to be a hototogisu;—yet it may have been
my father; it may have been my mother. (R#
Bk 1R
VORM BB U< UR | #Y S OUKESNSRIR S Y S
2° da X n K Q# “THE HEART’'S GARDEN THE
GARDEN’S HEART” ([-3Q - e 2)) % The Col-
lected Longer Poems of Kenneth Rexroth (1 Ri{<
MEQORW S (¥ CLP VESR)° VYOO ER X Q-
3Q P 4 2 =0 1R IR A e°
In the warm night cold air drains

Down the mountain stream and fills
The summer valley with the
Incense of early Spring. I
Remember a grass hut on
A rainy night, dreaming of
The past, and my tears starting
At the cry of a mountain cukoo. (I|OHD
RELP{LIYK LK
JOERNDMNSLN-
R Q s T 24
HHEQ K& ° K25 HM
i Q ¥
BoR Q_-ON
L5 e KQHEN
i PRV A b
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o X QLY JOH & X QILNEY IS AN R X
QiEd L — D QBl& QPR 1) AR EHOR®
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Smoky, oppressively hot,

The evening comes to an end.

An uguisu sings in the gnarled pine.

The cuckoos call in the ginko trees,

Just like they do in the old poems(CLP, 1< ).
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The bush warbler sings in the

AR K « 3K 1K (KENNETH REXROTH) M 0.8 £

Ancient white pine by the temple

Of the Buddha of Healing (CLP 1]£1).
DR KGR O 550

N PER I ESTSE NS

CEECH (D) £ER ni)

BN K EHQEN - 410 1 UNE A A £250° s
PMER Y S eid # i 4o 4 s 8 N WERIEO W S olIES
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Late Spring.

Before he goes, the uguisu

Says over and over again

The simple lesson no man

Knows, because

No man can ever learn(7The Morning Star, | 11]).
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Chidori, chidori, crying
Kannon, Kannon, Kannon, Kannon

After a long time walking

Up and down the long hall

And looking at the thousand
Kwannons through the incense smoke
And candle light I realize

That each one looks different.

The curve of the lips, the regard
Of the eye, is never quite

The same, never exactly the same
Gesture of the blessing hands.

He who hears the world’s cry.
Thirty three thousand thirty three
Heads, each with a hundred arms
And eleven faces.

Unalike.

- Q B

K QBN A&~ VY

LA QRPIRLR L
WRIVEOROQR LG 0 4°

v 05D 0 QEE

SRSL (PR  O SRAPR o
L HL L SOV CHVEDR
REQW Ot 5°

] Q FHAVIL VBN DA H°

R N1
QN W RVRIT
A QR OV
By S 5°

Rieal R’ LY 50
KSANDT RAIANDN RAINDT RIAND

— 216 —



T2/ 2R 11)°
H QHI- VI S W s ERHIER G S i © SN O
SN [RHn] VIRNARIE-o POV QHI O X NS o #E
< TR QLN 5081’ 8t 2 ESEdo
H VR L — NGRS
O [EERE] QEBNNv o NN MR
Y~ 0y o HERFIEMWO L RN KYe, Qs
VREL KL QY o Y ([Eor Ve ] Ry Bk
= OHRID®
AR Y S0 N B O SV Q [ERn] QL -odmi
QHMIE VLo B aRs0e°
Three red pigeons on the sunbaked
Gravel, murmuring like the
Far off voices of people
I loved once. (CLP, | |-RED)
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As the full moon rises
The swan sings
In sleep
On the lake of the mind. (The Morning Star, E)
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Altair and Vega climb heaven.
Across the Milky Way the Eagle
Plays the Lyre with his rays. (CLP, 11OO)
M- VB RR A O YA’
KON NG
REN-2 O PR N[ L0
2ol &KER" B)°
KOS NEDRN RBEN-» CVHN KLV 0RVE
OHEK S —ARKST PR EreP { — MAIAR O E
BOKKUNEE LAV RNIEL { —~DNEKQHEY 5o’

o’ RmR<LUQEK S QLR O SR O 50
Mk QiE< g’ {0 BV oREQ A2HIKS &0
05 apQ M IECRIMY B s 040 — ISR
LA BN 28 LHEOKR] VAN SR O
0 RO AR OHUSEIKIQE L HIHEY QR KN
Q0 1 N 4 QI LR O O S AU SV RIRE
MR 5080 5407 IRR QS O M iR
O AR QE° HAT L OKE MO eRHESELN
<A TN Ae UM W HEEUAN S O LRIQ I AN
REOENMEDOY e BN 2RO JEAREN
0° K QARG HMOE QK KA LS
ROAm e QRS HEY Qdu w o BE
A SUOVEE QRO U NEEOY 50 LR TR

— 218 —

L D) 91 IR Q B v B 0o B © 4287
AR SIS a1 AR T 0RO 42° SR EE
A5 0 IROHEBODO ONHKER &I VPR

Mk QRO BESSI N 4o SEELHEY
IMOELQ ~o A& O] O AUERH A HA L) N Q TP AE 0
SEAK LS Q2L EmuERANEDVOLDR

04 (K (mEOEENRTOIRTEI S B wihow 5 (OB QIRE] H-RElINT T —1D°
Q] | R1)° NaK KM HERRe’
L= [HQ ol VIE - V7 e S8 BEH Tsukutsukuboshi

(o od)” BRI (45 Sa0%) #HN O SVPHRD P In the month of great heat



The first bell cricket cries.
“It is time to leave.” (The Morning Star | 1).
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Night without end. Loneliness.
The wind has dirven a maple leaf
Against the shoji. I wait, as in the old days,
In our secret place, under the full moon.
The last bell crickets sing.
I found your old love letters,
Full of poems you never published.
Did it matter? They were only for me
(The Morning Star, < ).
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The leaves fall. In the withered 2 (OO | 8 BHRE | | =107
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Their last songs. Through dew and dusk A Q2 QR AU PO 1) AR AR R AR S R
I walk the paths you once walked, oV 5e°
My sleeves wet with memory Two flowers in a letter.
(The Morning Star, <). The moon sinks into the far off hills.

Rl Dew drenches the bamboo grass.
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I wait.
Crickets sing all night in the pine tree.
At midnight the temple bells ring,
Wild geese cry overhead.
Nothing else (The Morning Star, VE).
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Twilight gathers in the mountain

village. Peach petals scatter

On the stream at the boom of

The evening bell. All past and

Future sounds can be heard in

A temple bell (CLP, 1]<+).
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Summer opens. A man of

Sixty years, still wandering

Through wooded hills, gathering

Mushrooms, bracken fiddlz necks,

And bamboo shoots, listening

Deep in his mind to music

Lost far off in space and time (CLP, 1]1<11]).
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