Sattvata Samhita: An Annotated
Translation, Chapter 10-11

Hiromichi Hikita

Chapter 10

0.1. This chapter describes the external worship -of the Vibhava-
deities, the procedure of which is almost identical to the external
Vwo'rship of the Vyaha-deities (chapter 6), and the Narasimha-diksa
(chapter 17). But it seems that this chapter puts much more emphasis
on describing the way of the mantra—nyasa on the mandala than it
does on the detailed procedure of their Wbrship.

0.2. As in the external worship of the Vyzha-deities described pre-
viously, the adept should worship the Vibhava-deities at the four
places on which they are thought to stay, as follows;

(1) in the water of the vessel ; there he should worship any of the
Vibhava-deities, with his two hands filled with water [a7ijali].

(2) in his heart-lotus; there he should worship Him with ingre-
dients made up of meditative ambrosia.

(73) on the image, or lacking this, on the bhadrapitha, or on the
mandala ; there he should worship Him with materials such as arghya
and so on.

(4) on the fire; there he should worship Him with sesame and
clarified butter. (st. 44-47)

1.1. Drawing the mandala. This worship begins with the drawing of
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the mandala on very smooth and even ground. The mandala known
as ‘ Abjanabhabhuvana-mandala’, should be square and have four
gates. It is decorated with thirty-six petals at its centre. A detailed
description and the way in which it is drawn, will be stated in the
next chapter. (st. 3-6)]
1.2. Nyasa. The worshipper should install the seed of the Lord. i.e.
the seed-syllable of the Visakha-yapa, i.e. nam, onto his body and
hands. At this time, he should have the conception of total unity with
this Lord.

Then, with the mudra of the Vibhava-deities, he should touch all
parts of his body, while mentally reciting (samuccarya) the multitude
of mantras of these deities in due order.

After it, his elemental body changes completely to become that of
one deified, equal to these deities. (st. 6-8]
1.3. Visualization of the royal wheel. He should visualize the royal
wheel staying concealed inside the mandala, as the bhadrapitha. This
mandala, contrary to the cakrabja-mandala which is very popular in
this sect, does not possess the wheel-part. So it is necessary that he
should visualize it, functioning as the divine seat of the Lord (bkad?a-
pithal. (st. 9]
1.4. Nyasa onto the mandala. Then he should perfom the nyasa of
the various mantras onto this mandala. By doing so, the bare man-
dala which has just been drawn, can be changed into the Lord’s
body. It signifies the total personality of this Lord. This nyasa should

be perfomed in the following procedure ;

the mantra to be the part of the
. order of nyasa
installed mandala
(1) Dhruva in the centre of the
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(2) thirty-six dei-

ties from Ananta to

Patalasayin

(3) four
ornaments

(4) four
goddesses

(5) eight
goddesses

(6) Garuda

(7) {four weapons

(8) eight weapons

(9) four weapons

pericarp of the lotus
thirty-six petals of

the lotus

in the four cardinal
directions outside the
lotus, blocked with
two petals respectively
in the four cardinal
the

directions of

pitha

in the four corners of

the pitha, by pairs

in the east near to the
outside of the pitha
four corners outside

the pitha

in the four cardinal
directions outside the

pitha

in the four cardinal

directions outside the
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from the East

kirita (NE)
$rivatsa (SE)
kaustubha (SW)
vanamala (NW)
ND

©)

(W)

Nidra (E)
Ksama, Kanti (NE)

Laksmi
Pusti

Daya

Sarasvati, Dhrti

(SE)
Maitri, Rati (SW)
Tusti, Satz  (NW)
cakra (NE)
$ankha (SE)
gada (NW)
padma (NW)
hala, musala (N)
Sara, dhanus (S)
khadga, khetaka(W)
danda, parasu (E)
pasa (S)
arkusa (N)
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(10) $akti

(11) 16 attendant
deities (bhavopaka-

rana-devatd)

(12) widya, avidya,
agni, marut
(13) candra, aditya,
toya, dhara

(14) prakrti called

pitha

on the four corners
outside the pitha

on the 8 blue lotuses
of the ardhasobha and
8 red lotuses of the
piarna$obha

on the four corners

doors

on the four corners

mudgala (W)

)

vajra

from the blue lotus
near the NE corner,

clockwise

(NE), (SW), (SE),
(NW)
(N), (), (W), (E)

bhava outside the mandala
(15) 11 tattva in the ten directions | Upendra (E)
outside the mandala Duratikrama  (S)
Mahahrada (W)
Vasuretas (N)
Tejas (SE)
Mahakarman (SW)
Agrahya (NW)
Vardhamana (NE)
Saksin (above)
Adharanilaya
(below)
(16) royal wheel everywhere outside
(heti-raj) 11 tattva
(st. 10-29)
2.1. Worship of Padmanabha. He should worship Padmanabha

above the centre of the lotus with arghya and flowers etc., which

are purified by nirtksana, dahana, and apyayana. It is worth noting
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that in the worship of the Lord, the worshipper himself, the mandala
and the offering ingredients, should all be purified and be changed
to their deified equivalent. (st. 30-31)
2.2. Fire-offering. After purifying the fire-pit and the fire itself, he
should satisfy the fire with seven kinds of fuels, and also satify the
mantras a hundred or a thousand times so that these mantra-deities
who stay in the fire, can face him. He should perform the fire-offering
to each mantra with sesame and clarified butter, and end with the
parpahuti. {st. 32-35)
2.3. Worship of the mandala. This time he should worship all the
mantras on the mandala, with only flowers and incense. (st. 36)
2.4. Japa. He should then recite the mantra of each deity in turn,
four or eight times, while visualising this deity’s form. [st. 37-38]
2.5. Offering the pusparijali. (st. 38-39]
2.6. The mudra of all the Vibhava-deities. He should perform a spe-
cial mudra during worship, and also immediately following worship.
This is thought to be an useful act, as the mudra performed during
worship can perish all obstacles and that performed after worship
can seal the merit acquired through this ritual. (st. 39—43; 48-54]
2.7. Visarjana. When worship is over, he should perform the rite of
reabsorption (upasamhara) of all the mantras from the mandala into
his heart-lotus. This is known as visarjana [sending off ritual]. He
should meditate on Padmanabha as paramdatman, and also should
meditate on Him in His own state, that is, brahman at the limit of the
sound [nadanta) of his heart-lotus. [st. 55-56]
2.7. Kari-pradana and Visvaksena-worship. He should offer the nai-
vedya to the invited Brahmins [ Kari-pradana) and offer the remain-
ing naivedya, flowers etc. to Visvaksena. Finally he should throw

them away in the water save for flowers and fruits.
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CHAPTER TEN

(the external worship of the Vibhava-deities)
Narada said,

1. “O Brahmins, now listen with a restrained mind, to what the
Highest Lord was asked by the Plough-weaponed god {Sam#karsana).”
Samkarsana said,

2. “O Lord, please make manifest and show (me) the external wor-
ship of the Vibhava-deities on the mandala, on the fire and in the

water (of the vessels) which you have never told before.”
(drawing the mandala)
The Highest Lord said,
3. “On very smooth and even ground whose characteristics have
been depicted before, a mandala should be drawn for the worship of
all the (Vibhava-deities).
4-6. (The mandala) should be square and should have four gates,
and there should also be present such things as the divine seat (p2tha)
ete. ;
(it) should be decorated with the lotus of the thirty-six petals on its
centre, adorned with a long flag,
(and it) should be equipped with a small bell, a mirror, an arch
(torana), a fan, an umbrella, a chowrie and flowers.
Everything, whether they have been already enumerated or not,
should be decorated as described before.
(nyasa)
6-7. Thereafter, (the worshipper) should install the seed of the
Lord() onto his body and his two hands.
He should be clearly aware of the concept of his unity with this

(Lord).®
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While making the hand-gesture [mudra) of the Vibhava-deities,(®
he should touch all parts of his body with this (mudra).
8. He should mentally recite [samuccarya) the whole multitude of
the mantras (of the Vibhava-deities)® in due order.

He should consider his body which was before his own possession,
to now consist of all the deities.(5)

(visualisation of the royal wheel)

9. He should visualize the wheel lying concealed inside (the manda-
la) as the auspicious seat [bkadra-pttha].(6)

He should worship this mandala as the receptacle of the deities,
while reciting the cakra-mantra.

(nyasa onto the mapdala)

10. Then he should perform the nyasa of all the mantras onto the
mandala in an appropriate way, after offering flowers (there).
11-12. The Lord as Dhruva stays in the centre of the pericrap. O
Wise deity, next to Him, he should gradually install (the thirty-six
Vibhava-deities) from Ananta to Patalaszyin onto the (thirty-six)
petals starting from the eastern direction. (These deities) should.be
gazing at the centre.
12-13. In the space between (the two petals) outside the lotus, the
mantras of the four ormaments such as the diadem etc. as already
stated,(”} should be installed, starting from the north-east and ending
in the south-east.
13-14. In the four directions of the pitha, a pair of two (i.e. four]
deities starting from Laksmi, should be gradually installed from the
north, then the south, (to the east).
14-15. In the four corners of the pitha, (other goddesses) from
Ksama to Sati should be installed in pairs, from the north-east to

the north-west.(®



15-16. Just near to the outside of the pitha, in the east, the Garuda
(paksiraj) should be installed. (The four weapons) from the Discus
(cakra) to the Lotus [(kamala) should be installed onto the four cor-
ners from the north-east to the north-west outside the pzzha.(¥

17. The eight weapons from the Plough [larigala) to the Axe [pa-
rasu) should be installed in pairs in the directions: north, south, west
and east, in the same way as before,(10)

18. The four weapons from the Noose [pasa) to Vajra should be
given in the four directions: south, north, west and east.(11) Onto the
four corners, should be installed the four Sak#is.(12)

19-20. The sixteen attendant deities (Bhkavopakaranadevata) from
the Time (%ala) to the Sacrifice (yaj7ia) should be installed in suc-
cession, from the place near the north-east corner to a second place
(near to the first), clockwise.(13)

21. Vidya should be installed onto the north-east corner, and
Avidya, onto the south-west corner. In a gradual manner, the
Fire (agni) and the Wind [marut) should be installed onto the
referent corners.(14

22. The Moon [candra) and the Sun [aditya) should be installed
on the north and the south doors. The Water [toya] should be
installed on the west door, and the Earth (dhara]}, on the east door.
23. He should worship the Unmanifest (avyakta, i.e, prakrti) under
the name of Existence [bhava), in the four corners outside the
mandala. It is so called because there is thought to be no existence
(other than it).

24-25. Thereafter, he should install the ten Elements (zattva) which
have accomplished their duties and have attained the Siddhahood,
outside the mandala. They have the creative power (samarthya)

similar to that of the deity, and they are endowed with divine attrib-
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utes such as omniscience and so on. They are free from any suffer-
ing caused by the Prakrti, while they are equipped with (the ability
to) save (people) from the transmigratory existence. (Their ability is)
equal to that of the Lord.
26-28. (They are) Upendra(15) in the east, Duratikrama®6) in the
south, Mahahrada(l?) in the west, Vasuretas(18) in the north, Tejas(19)
called Dhara in the south-east, Mahakarman(®® in the south-west,
Agrahya@D in the north-west, Vardhamana®@? in the north-east,
Saksin(23 in the sky. He should visualize Adharanilaya®@¥ by name,
staying under eveything.
29. Outside them, he should install the royal wheel [keti-raj) which
illuminates all around with the mass of its own radiance, into all the
directions, while reciting its own mantra.

(worship of Padmanabha)
30. After performing the nyasa in this way, he should worship
(Padmanabha above the centre of the lotus) with arghya, flowers,
sandal etc. which have been purified by casting his divine glance
(nirtksana),?® while reciting the mantra and forming the mudra.
31. Then, he should worship the primoridal deity [(Padmanabha]
(staying) in His own state, who is above all the deities already
described in the gradual order, in the same way as before.

(fire-offering)

32. In the fire-pit purified in the same way as before, he should
purify the fire. In the middle of it, he should install all the mantras
in the same way as in the worship (of the mandala).
33. Firstly, he should properly satisfy (the fire) with seven kinds of
fuels. All of them should have been purified by the mantras one by
one, up till the point they are offered to the fire.

34. The adept [sadhaka) should satisfy the mantras a hundred or a
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thousand times so that they, in the middle of the fire, might face him.
35. He should perform the fire-offering to each mantra, with sesame
and clarified butter. Afterwards he should offer parnahuti.
(worship of the mandala)
36. When all (the mantras)have been satisfied, he should return to
the mandala and worship properly all (the mantras), using only
flowers and incense.
(japa)
37-38. He should gradually perform the mantra-repetition [para-
vartana) of each deity in turn, four or eight times, with a very pure
rosary or with the knuckles of his hands, and should envisage mean-
while (the deity’s form).
(offering two handfuls of flowers)
38-39. Thereafter, he should fill his hands with arghya, flowers and
incense, while meditating on the mantra as the locus of all the deities.
Then he should recite this (mmantra) and throw these (two handfuls
of flowers onto the mandala).
(rmudra)
39-40. Always offering everything, he should gradually worship
(the mantra) with devotion. He should display the Vibhava-mudra
of all the mantras, which is resplendent like a thousand of rays and
grants all perfection, with the recitation of o7.
41. He should join his two hands together and make the mass of his
fingers bent forward. Then he should separatedly turn (these fin-
gers) inside along with his two thumbs.
42. He should then, clasp his two wrists so firmly that they do not
move any more. He should keep moving these two hands which form
a hole, at his will.

43. O Pure-eyed god, he should put his two elbows on his thighs.
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In order to acquire all perfection, he should at any time, form this
(mudra), carefully keeping it secret.

(everyday worship of the deity at the four places)
44-45. In the water (of the vessel) ;in his heart-lotus ; on the image,
or lacking that, on the vedi (i.e. bhadrapitha), or on the mandala;
and on the smokeless burning fire; on these four places, he should
always worship the mantra in order to obtain perfection (siddhi) and
liberation (7mukti].
46-47. In the water (of the vessel), (he should worship the mantra)
with his two hands filled with water {a#ijali].
In his heart-lotus, (he should mentally worship the mantra) with
ingredients made of meditative ambrosia.
In the external worship, (he should worship the mantra) with the
materials such as arghya etc.
On the fire, (he should worship the mantra) with sesame and clarified
butter along with seven kinds of fuel.
(abandonment or accumulation of the merit acquired at the worship)
48. He should abandon or accumulate (the merit acquired at the
worship) in the correct manner. (In both cases), he should form the
mudra which coincides with the nature of the mantra.(26)
49-50. Through this (mudra), the bloom of his acts which bears
their fruits, does not emerge for those who abandon the ritual merit
(sannyasta—karin].
Through this (mudra), as long as the Agama ordains it, (the fruits)
of those who desire them, may not be taken away by other adepts
and so on.
50-51. (In this way,) forming the mudra has been requested at a
suitable time [i.e. just after the worship]. It is said that there is

another purpose in forming the mudra; that is for the sake of
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removing the obstacles (during the worship).

52-53. (Mudra) gives delight [mud] to the purified worshipper
who is intent on the ritual, and purges (dravayitr] the faults of those
who perform the external and the internal worship. For these (two
reasons), it is called mudra.(28)

It is also called thus because it seals [mudrana) the merit of the wor-
ship which has been just performed.(29)

53. Therefore, firstly he should form the original (i.e. physical] or
mental mudra,39 and then he should visualize (this mudra) as always
being pervaded by each mantra.

54. As long as the multitude of his fingers are pervaded by the Su-
preme Spirit [caitanya), the mantra, as their ruler, bestows its effect.(31
(reabsorption of the mantra-deity)

55. When such (worship) is over, he should perform the reabsorp-
tion [upasamhara) of the mantra-deities from the mandala to the

Unique (i.e. Padmanabha) in the same way as before.
56. He should contemplate on Him (i.e. Padmanabha] as the High-
est reality [paramatman, i.e. His niskala-form], and should meditate
on this deity resting in the void of His self-cognition in his heart-
lotus,32 as his.ultimate reality.

(kari-pradana, Visvaksena-worship)
57. It is prescribed that, (when the worship is over), after giving
them to the twice-borns [(i.e. kari-pradana) and. offering them to
Visvaksena, he should (gather) the remaining ingredients such as
flowers, the pot of naivedya, and then throw them away in the
water.(33)
58. (The reason is as follows) ; One should not keep any naivedya
already offered to the mantra-forms for a long time, save for flowers

‘and fruits.”
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NOTES
This is the seed syllable of the Visakha-yipa, i.e. nam.
He should conceive ‘I am the Viégkha-yapa’.
Cf. 10. 41-44.
There are thirty-eight Vibhava-deities such as Padmandbha ete.

BN SR SR

By performing the nydsa, his elemental body is changed to the deified
one, equal to these Vibhava-deities.

‘6. Cakranivistasn should be emended to cakram mivistam of the manu-
scripts @ and w.

7. They are kirita, $rivatsa, kbaustubha and vanamala.

8. He should install the goddesses onto the pitha as follows: Laksmi
(North), Pusti (South), Daya (West), Nidra (East), Ksama and Kanti
(NE), Sarasvati and Dhyti (SE), Maitri and Rati (SW), Tusti and Sati
(NW). |

9. He should install them as follows: Cakra (NE), Sankha (SE), Gada
(SW), Padma (NW).

10. He should install them as follows : Hala and Musala (North), Sara and
Dhanus (South), Khadga and Khetaka (West), Danda and Para$u (East).

11. He should install them as follows : Pasa (South), Askufa (North), Mud-
gala (West), Vajra (East).

It looks that the commentary is confusing verse 17 with verse 18.

12. Sakti-kopa-catustaye should be emended to saktim kona-catustaye of the
manuscripts mu and a¢i, referring to the commentary (p. 203).

13. See 9. 91-93. He should install these mantras on the sixteen lotuses of
ardha-$obhas and parna-Sobhas, beginning with the blue lotus of the ardha-
$obha near the north-east corner, clockwise. See the commentary (p. 203).

14. He should install them as follows: Vidya (NE), Avidya (SW), Agni
(SE), Vayu (NW).

15. VSN No. 151. Cf. Bhagavata Purdna 2. 5.30; 4. 2. 18; 5. 25. 24; 8. 22.
18.

16. VSN No. 776.

17. VSN No. 803.

18. VSN No. 692.
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19. VSN No. 275.

20. VSN No. 672, 787.

21. VSN No. 56.

22. VSN No. 262.

23. VSN No. 15.

24. VSN No. 950. ,

25. Niriksana is an oft-recurring act consisting of casting a “divine’ glance
at one of the utensils. The look, which is ‘divine’, is supposed to effect
purification, to remove the evil influences which may thwart the offi-

. ciant’s intentions or any obstacles impeding the progress of the rite. See J.
Gonda, Eye and Gaze in the Veda, Amsterdam 1969, pp. 45-46. The com-
mentary (pp. 203-204) suggests that ‘ddi’ implies dahara and épydyana.

26. Those who seek liberation only (niskama), should abandon the merits
acquired at the ritual, while those who seek the worldly well-being (sa-

- -kama), should accumulate them.

27. This mudra should be formed after the worship. o

28. This appears to be a kind of the folk etymology. Mudra could be divi-
ded to “mud (delight)’ and ‘dra (dravayati; to cause to run away)’. This
mudra should be formed during the worship.

29. The folk etymology that mudra is derived from mudrana (sealing), is
applied to the one which should be formed after the worship.

30. He should mentally form the mudra during internal worship and also
form it literally during external worship.

31. The result of this mudra is the purging of obstacles.

32. This is known as the limit of the sound (nddanta] which signifies
brahman. See 2. 69-70. 7

33. See 17. 145-146. He should take aside a small portion of naivedya for
his food, before the Visvaksena-worship. See the commentary (pp. 208~
209).
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Chapter 11

1.1. This chapter describes in detail the Vibhava-mandala, also
known as ‘abjanabhabhuvana-mandala’ It also describes five kinds
of fire-pits (kunda] ; 1.e. a conchshell-shaped one [$arkha), a discus-
shaped one [cakra), a lotus-shaped one [ padma], a circular one (vrtta),
and a square [caturasra) fire-pit.

1.2. This mandala is square and has four gates. In its centre is a
lotus with thirty-six petals and also pitha, vithi, four konas, four
purnasobhas and eight ardhasobhas. In the four parnasobhas, eight
red lotuses are drawn in pairs, and in the eight ardhasobhas, eight
blue lotuses are drawn. In the four konas, four white coloured conch-
shells are depicted.

2.1. When drawing this mandala, the worshipper should firstly
determine the east and the west point, by means of apacchaya-
nirnaya. This i1s the method of determing the exact position of the
east and the west with the help of a gnomon. He should then deter-

mine the north and the south, making two crosses by means of two

E
=—Axis X
N } S
Axis Y
W
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threads. These arches are technically called ‘ candralasichana’ and the
intersection of arch is called ‘matsyacihna.’ Through this process, the
X and Y axis can be obtained.(l) Thereafter he should determine the
{our corners, marking these, half-sized threads as follows:
(st. 3-7 ab)
2.2. After putting four threads onto the four lines of this square
shape, he should divide each line into eighteen, and place a multitude
of threads besmeared with coloured powder joining these points
together, thus obtaining the following chess-board design.
E (st. 7cd-8ab)

W
2.3. Leaving 36 [6X6] units (kostha) for the area of the lotus, he

should draw around it the pitha-area which has eight directions, and
is one unit deep (pankti].

Pitha is the technical term for the pedestal or the seat of the deity. It
is made up of four four-unit-parts on each side (gatra) and four
three-unit-parts, in each corner [pada).® (st. 8cd-10a)
2.4. Outside the pitha, he should draw the passage which is used to
walk around the pitha (pitha-pradaksina, i.e. vithi), which is also
one unit deep. The vizki surrounds the pitha and one should go round

in a clockwise direction keeping the deity always ro the right (pra-
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daksina). (st. 10b)

2.5. Outside the vithi, he should take away ($odhayitva) four units
from the centre of the edge of the vizki in each of the four directions.
Outside these four units, he should take away a further two units, and
outside them, two more units and two more units in the four directions,
respectively.
In this way, he will obtain four dvaras made up of four units in the
four directions. Dva@ras mean the entrances in all directions.
[st. 10¢c-12)
2.6. Then, in order to make a parpasobha, he should take away six
units from each dvara in the shape shown below. Thereafter, he
should take away three units on either side of the p#rpasobha, thus

obtaining the upasobha. The area of the latter is half of that of the
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former. There are one parpa$obha and two upassbhas in each of the
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four directions. In each of the former, he should draw a pair of red
lotuses, and in each of the latter, he should draw a blue lotus.
Parnasobha, or simply fobha is continuous with the entrance and
offset to each side of it. Upasobhas are known as the re-entrants and
are the inverted counterparts of these offset areas, occupying the
space between these and the corners of the enclosures. However H.
Brunner has suggested that the $obha is not the design, but the door
itself.® (st. 13-15)
2.7. Thereafter, he should make four konas, in the following manner.
Firstly, he should designate five units between the area that will

become the kona and the vithi. Each of these groups of five units
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should be united with the withi-area. The seven units which.border
these five units from outside become the kopa-area. There are four
kopas—one in each of the intermediate directions inside this mandala.
The kopa is the corner portion of the enclosure. Then outside the

konas, he should draw three covering-lines at one unit intervals.

(st. 16-17a)
E
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3.0. Lastly, he should draw the lotus in the centre area, called
brahmasthana, and made. up of thirty-six units, as mentioned at the
beginning. {st. 17bed)
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3.1. Leaving one quarter of a unit near the pitha, he should draw a
circle with a radius of 2. 75 units by means of a thread.

Then he should put down four threads in the four cardinal direct-
ions, one by one. He should divide this circle into the uniform-sized
portions which match the number of the petals, 1.e. thirty-six.

(st. 18-19]
3.2. Then he should put down one hundred forty-four threads [36
X 4], which thus quarter the existing divisions. (st. 20 ab)
3.3. In the four smaller portions, he should draw a petal, using the
thread on the eastern unit. At the tip of the petal, he should mark a
point on the middle thread, which is equal to the distance between the
neighbouring two threads. By means of the thread which now
pivots about that point, he should draw two equal-sized arcs on both
sides of the thread, starting from the tip of the petal. He should again
put down a thread so that it bisects the two arcs and extend the tip
of the petal beyond the boundary of the peak ($r7ga]. In this way, the

petal’s tip can be correctly placed. [st. 20cd-24)

dalagra
Ve

srnga

3.4. The length between the petal’s tip and the central axis [brahma-
desa] should be divided into four.

For the pericarp of the lotus, he should draw a circle with the radius
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of one quarter of the length.-

Outside it, for the filament, he should draw a circle with the radius of
half of the'length.

Outside it, for the empty space [vyoma], he should daw a circle with
the radius of its full length. (See illust 1] (st. 25-26ab}
4.1. Filling the mandala with coloured powder. After drawing the

mandala, he should fill each part of it with various coloured powder

as follows:
part of the mandala coloured powder

pericarp yellow

petals white

three filaments red

outside the space between the two blapk
: petals

outside of the outer circle _ blazing splendour
- corner part of the pitha (pada) white

cardinal part of the pitha (gatra) red

vithi black

all the dvaras except the western one white
parnasobha black

upasobha yellow

kona red

three covering-lines red, gold, white

(st. 26 cd-32ab]

5.1. Considering the mandala to be the deity’s body. Then, he
should consider (enusamdhaya) this mandala to be the deity’s
body, with each part of the mandala corresponding to each of His

organs, as follows:
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part of the mandala His each organ

coloured powder subtle form [bhata)

upasobha potential element [tanmatra)

parnasobha organ of senses (karana)

kona along with dvara organ of actions (indriya)

three covering-lines triad (sattva, rajas, tamas)

vithi mind [manas)

pitha self-consciousness [garva)

lotus thought [dhz)

presiding ruler expressed as b7ja | individual soul (jivatman] con-
sisting of pure intelligence (ciz)

The formless deity, characterized as pure bliss [ananda], resides in
this mandala. Leaving His jAanra-$akti, He manifests Himself there
for those who worship Him internally and externally. This mazndala
has now attained the state of reality, and being thus understood,
banishes all suffering.

Thereafter he should install the bija-mantras at each relevant part
of the mandala, as described in the previous chapter [chapter 10].

(st. 32cd-41]

6.0. In thefollowing, the five different kinds of fire-pit are described.®
H. Brunner-Lachaux describes the form of the fire-pit [kunda} as
follows;

Le kunda est une fosse creuse dans le sol mais entourée de murs
surélevés, et bordée a 'extérieur d’enceintes ou ceintures (mekhala)
de largeurs décroissantes depuis le centre, qui forment comme des
escaliers. Pour les rituels spéciaux elle a une forme variable, qui
dépend du but que on cherche a atteindre ; pour le rituel quotidien

(de Sivagni) elle est cubique, et elle a une coudée de coté.
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Il existe des kunda mobiles, petits récipients de métal ot peut se
faire le rituel du Feu.

A defaut de kunda, le feu peut étre allumé sur une aire spéciale-
ment préparée (sthandila) : platforme carrée construite en sable ou
en terre glaise, d’'une éoudée de coté, et haute de trois arigula. Elle
doit étre bien réguliére, sans ondulation. Dans ce cas les mekhala
sont dessinéés.

Dans tous les cas, une vulve [yoni] ayant le forme d’une feuille d’
asvattha doit étre figurée aﬁ milieu de I'un des c6tés de la ceinture
superieure, et ¢’ est devant ce coté, que loffiant s’assied.
Le kunda ou le sthandila est préparé au Sud, ou au Sud-Ouest, ou
au Nord, ou ailleurs. (SP Vol. 1, p. 231, fn. 8)
As mentioned above, there are five varieties of fire-pit. I will describe
the conchshell-shaped one first of all
6.1.1. Using the same chess-board design as before, he should form
the shape using a thread with the radius of one unit which pivots
about the cross-point [marman] of the fifth row in the east from the
central cross-point (brahmamarman). He should draw a half-moon

shape which falls on in two units between the south and the north.

E

mA
c C)

brahma-marman
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Over the two rows below this(half-moon shape), he should draw two
further half-moons at right angles to the first and facing inwards as
shown below so that he can unify twelve units. [st. 42-45)
6.1.2. Then he should ioin these three half-moons together, by draw-
ing two further half-moons in south and north, using a thread with
a radius of one unit, which pivots about respectively the second

row in south and north of the fourth row in the east.  [st. 46-47ab)]

E

N S

W

6.1.3. From the the second row above the central cross-point, he

should determine two points with a distance of 3 cross-points

E
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between them i.e. the fourth row, running south and to north. Using
the thread which is there, he should draw two oblique half-moons,
as below. B (st. 47 cd-48]
6.1.4. Then, at the sixth cross-point in west down from the central
cross-point, he should place (two) threads and take them up to reach
the bottom of half-moon on each side. [st. 49-50)

6.1.5. Thereafter, around the outside he should draw a girdle(mekkala)

which matches the order to shape of the fire-pit. [st. 51~55 ab)
E E

N S N S
W W

6.1.6 In order to make the yoni, on either side of the middle thread
(fivasatra] in the west, he should make two half-moons each
covering two units, using a thread with a radius of one unit. He
should extend the two threads at the eastern tip of each half-moon,
thus joining the two half-moons together at the base of the hole(kkata).
In this way, its form resembles that of a fig-leaf.
Inside the yoni, he should make two half-moon marks again using

a thread with a radius of half a unit. He should also join these two
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W
threads together in the same shape as before. (st. 55 c¢d-58]
6.1.7. Leaving one quarter of each unit just inside the hole, he
should dig the rest (of the hole) so that its depth is half that of (the
length of) the fire-pit, or to the same depth as the fire-pit, or to the
depth as given previously [6.77].

The following records the method of making the oszha. H. Brunner-
Lachaux explains that the oszha, also known as kangha, is the height
of a thumb, and is usually located at ground level where the fire-pit
is dug [MRG p. 121, fn. 2].

The back of the yoni should be made one pada higher than its length.
Its front touches the lip [dasanacchada, i.e. ostha), shaped like an
elephant’s trunk. (st. 59-60)
6.1.8. After putting three lines on the square, following the marks
already described, he should make three right angles in the three
rows outside them. The height of (these) to the conchshell, should be
roughly equal to their width. (See illust 2] (st. 61-63]

6.2.1. The discus-shaped fire-pit. Firstly, in order to make the hole

— 312 — (29)



(khata), he should draw, in the middle of that ground, a circle with
a radius of four units, using the thread which pivots about the central
cross-point [brahmamarman).

Its nave is at the same point as that of the outer (circle but with a
radius one unit larger than that of the previous one). Around the
outside, the circle with spokes has a radius two units larger (than the
central-circle). Around the outside of that circle, the outer wheel
has the same centre (but) with a radius one unit larger (than the
spoked-wheel).

One unit outside that, a square-shaped girdle (should be drawn).

(st. 64-67ab)
6.2.2. He should draw a further circle in the spoked-place and then,

from the central cross-point, he should put eight threads in the eight

E
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relevant directions: that is, four threads in the cardinal directions and
further four threads in the subcardinal directions. Then he should
place a further eight threads between the first eight threads. He
should make these threads spoke-shaped, in the following way ; he
should make (fish shaped) marks on either side of each thread from
the nave-circle to the outer wheel-circle, using the thread connected
to the inner circle (i.e. the nave-circle). (st. 67cd-70ab)
6.2.3. Inside the outer circle, he should draw a felly-circle with a
radius half a unit shorter than the outer circle. (st. 70cd]
6.2.4. The height of the nave is equal to the diametre of this fire-pit.
The spoke-place resembles the back of a tortoise. The outer wheel
area should be made like a mirror sloping down a little to its

boundary. (See illust 3] [st. 71-72abc]

(See 6. 3. 2)

W
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6.3.1. The lotus-shaped fire-pit. In order to make up the filament-
area, outside the hole, he should draw a circle with a radius half a
unit shorter than the nave-circle. He should draw another circle (with
a radius half a unit longer than the outer spoke-circle.  (st. 72d-73]
6.3.2. After erasing the outer wheel-circle, he should draw eight
petals based on each spoke, in the following way; He should draw
two semi-circles using the thread connected to the filament-circle.
(st. 74-75ab)
6.3.3. He should make the tip of the petal, by extending two threads
remaining on the tip of the (two) semi-circles ($77iga], upto the outer
circle (brahmabhrama, i. e. the original outer wheel-circle], i.e. outside
the covering circle [pradhi]. (st. 75cd-76ab)
6.3.4. He should clearly divide the filament-area so that the filaments
have no intervals from their roots and their length is equal to the
height of the pericarp. He should make the conch-shells and the four
konas. (See illust 4] [st. 76cd-77)
6.4.1. The round shaped fire-pit, and the square shaped fire-pit. For
the yoni-circle, he should draw a circle with a radius of one unit
longer than the hole-circle. And also he should draw a multitude of
mekhalas, with four circles. In the case of the round shaped fire-pit,
these girdles are circular, while in the sqaure shaped fire-pit, these
should be square. We can see a square-shaped fire-pit in SP (planche
VIID), which is almost the same as that of this text.
(See illust 5,6]) (st. 78]
7.1. The diameter of the fire-pit. Bearing in mind the time of the fire-
offering, the number of the fire-offerings, the quantity of the offering
materials, he should make the fire-pit with a diameter from one hasta
to eight hastas (kara). The commentary (p.219) states that accord-

ding to the number of the fire-offering etc., the diameter of the fire-
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pit should increase arigula by angula from one hasta (=24 arigulas)

to eight hastas. So there are 169 possible diameters. [st. 79]

NOTES

1. P. P. Apte, “Mandalaradhana (Diagram Worship in Agamas)” Journal
of the Oriental Institute, Vol. xxii, No. 4, p. 504.

2. Cf. P. P. Apte, op. cit., p. 508.

3. Hélene Brunner, “MANDALA et YANTRA dans le Sivaisme Agamique.
Definition, description, usage rituel,” Mantras et Diagrammes Rituels dans
U’ Hindouisme, Paris 1986, p. 25.

4. We can see the very mathimatical procedure of making the fire-pit in the
following article : Takao Hayashi,“ Ritual Application of Mensuration Rules
in India : An Edition of Gane$a’s Kundasiddhyudahrti with Mathematical
Commentary,” Kokuritsu Minzokugaku Hakubutsukan Kenkyuhokoku, Vol.
12, pt. 1, pp. 199-224,
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CHAPTER ELEVEN

(the method of drawing the mandala of the Vibhava-deities)
Narada said,
1. “O wise sages, listen now to what (Samkarsana) the god adorned
with a garland of forest flowers asked (Acyuta) again, after hearing
thus from Acyuta’s mouth.”
Samkarsana said,
2. “I would like to know how to visualize correctly the character-
istics of the mandala. O Highest God, please tell this to me for the
sake of those who fear existence.”
The Venerable Highest God said,

3. “At first, (the worshipper) should determine the east and the west,
by casting (a shadow) with a pole.(V
Then he should lay four threads between these two directions.
4-5. Having divided (them) into halves of equal size and having
marked (their) mid points clearly, he should mark a cross-point in
the south and north, using a thread divided into two(2) from east to
west.

He should make a thread equal in length to that running east-west
and place it between these two points.
6. He should place a half length thread at each of the four points to
determine the position of the four corners and mark them clearly®
as cross-points.
7. (He should place) four uniformly sized threads between the
corners to complete the square shape. He should divide (each thread)
into eighteen uniformly sized units (pada) in each of the four direc-

tions.

8. He should place a multitude of threads besmeared with coloured
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powder(®) across these divisions.

He should mark out the lotus-area® in the centre (of the square),
occupying three rows [(bhaga-pankti) (D,

9. Outside it, he should make a prtha(® facing eight directions, cover-
ing one row.

This (pitka) should extend for four units (kostha)(® in each of
the four cardinal directions and for three units in each intermediate
direction.

10-11. (He should then make) the ‘circumambulation-passage’ of
the pitha (pitha-pradaksina, i.e. vithi),(19 which takes up one row.
Outside the circumambulation-passage, he should take away four units
and then, two units beyond these, in each cardinal direction, in turn.
Beyond these again, in order to make a door [dvara), he should
carefully take away four units again which are made up of (two)
internal units and (two) external units, unit by unit in the (four)
cardinal directions.

13. And he should again take away six units from the total {sarva-
padabhyam), and should draw eight red lotuses in them to complete
the parnasobha.

14. He should clear three units each starting from the unit nearest
the external one (of the parpasobha) in turn, so that one can worship
the deities residing in the cardinal directions.

15. He should clear an area around each one of these three sets of
units and this larger space should be known as upaéobha, which should
be decorated with (eight) blue lotuses.

16. Then he should take away .five units from the corner to the
vithi. Following this, he should cover (this corner, or kona) with
the remaining (seven units, adjacent to these five units).

16d-17. Subsequently, outside(the kona), he should draw three lines
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with intervals. And in the centre (of the square), he should draw a
lotus.

(the method of drawing the lotus)
17cd: The characteristics of this 36 petalled (lotus) are described
below.
18. Firstly, he should leave one quarter of a unit along the pitha-
area, and should draw a circle in the centre [brahmasthanalwith a
thread.
19. Then inside this (circle), he should lay down four threads in the
four cardinal directions, one by one.
He should divide this circle into uniform-sized portions as equal to
the number of the petals [(i.e. thirty-six portions]. ‘.
20ab. There, he should lay down one hundred forty-four threads.(®
20cd-21. Listen to how he should draw a lotus petal in each of the
four smaller portions, using a thread which is in the eastern unit.
21-22. From the tip of the petal, he should mark a point on the
middle thread, in the same proportion as the distance between the
neighbouring two threads of the middle one.
92-23. Using the thread which pivots about that point, .he should
draw two equal-sized half-moons, starting from the tip of the petal.
23-24. He should put down a (further) thread in the area covered
by these two threads [i.e. bisecting the two crescents). Then he
should extend the tip of the lotus to the outside from the vicinity of
the peak ($r7iga).
Thus the tip of the petal is accomplished..
25-26ab. The distance from the tip of the lotus to the central axis
(brakmadesa) should be divided into four.
For the pericarp, he should draw a circle from the inside, with the

radius of one quarter of its length. (Outside it, he should draw a circle)
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with the radius of one half of its length for the filament.

Thereafter, for the void (vyoma], he should draw a circle with the
radius from the axis to the tip of the petal, [i.e. using the whole
length of the thread].

(tilling the mandala with coloured powder)

26cd-28. Having drawn thus, he should fill (these forms) with
purified and excessively brilliant coloured (powders).
Know that the wide pericarp which has a lofty top and contains seeds
inside, is yellow, and that all the petals along with their outlines, are
very white.
28. He should make three filaments in each petal red; the space
between the petals black ; and the outside of the (outer) circle a bril-
liantly splendid colour.
29. (He should make) the corners of the pitha white; its cardinal
areas red ; and the vithi decorated with a garland of leaves (patra-
mala) etc., the colour of royal stone {i.e. black].
30. Except for the western gate, (he should make) all the gates (pure
white) like the petals of the lotus, (and he should make) all the
(parnpa-) Sobhas at the gates black.
31. (He should make) the upasobha which has the same shape as
the half (of the parnasobha, yellow) like the interior [i.e. the pericarp)
of the lotus. Then (he should make) the kozas (red) like filaments,
accompanted by white (lined) conch-shells.
32. Outside (the kanas), he should gradually (make) a multitude of
lines, coloured red, gold etc. (and white].

(considering the mandala to be the deity’s body)
He should believe utterly (anusamdhaya) (this mandala) to be the
deity’s body.
33-35. Understand the white and yellow powders etc., to be the
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subtle forms [bhata], the upasobhas as the potential elements [tan-
matra), the $obhas as the organ of sense [harana), and thus all the
konas plus the gates as the organs of action (indriya), and the outer
covering as the triad including sattva and so on.
The wide vithi is said to correspond to the mind [manas], the pitha
to self -consciousness (garva], and the lotus to thought [dhAz). Its
presiding ruler who is expressed by the &7ja [(i.e. hamsa), is the
individual soul {pwman, i.e. jivatman) made up of pure intelligence
[cit].
36. The formless deity, characterized as pure bliss (@nanda], resides
there. Merely by the sight of Him, the mind is calmed for ever more.
37-38. Leaving His jAiana-$akti, the deity becomes manifest to those
who worship Him internally and externally. Whether they are bound
by worldly ties or not, they, with their bodies which alone remain
in this world, can for the most part enjoy liberation at the time of
their death. Otherwise, how would they gain pleasure by merely
seeing Him ?
39, All the elements [¢attva) are encompassed by His inner cognition
(antah-samuvedana) and are the source of the existence. They are from
His own nature and can acquire Siddha-hood anywhere.
40. Once he understands this mandala which has been just drawn,
known as ‘abjanabhabhuvana-mandala,’ to be now the state of the
reality, all sufferings will perish.
41. Then he should consistently meditate on this mandala, and install
the bijamantras described before, onto each part of the supreme god.
(i.e. the mandala].
(the method of drawing the fire-pit)

(i. the conch-shell shaped fire-pit ; $ankha-kunda)

42. O High-minded (god), now listen (to the descriptiorr of) how

— 300 — (41)



the fire-pits [dhisnya) mentioned previously should be made from
this squared area.

43, He should prépare a shape using the thread with the radius of
one unit which pivots about the cross-point (marman} of the fifth row
in the east from the central point [brakhma-marman].

‘44a~c. He should draw a half-moon shaped form over two units
from south to north.

44d-45. In the two rows below this (half-moon shape), he should
draw two further arcs at an oblique, angle to the first one, so that he
can join twelve units together.

46-47. (He should determine) the cross-point on the fourth row in
the same direction (i.e. in the east] as the one above. This [i.€.
joining the three half-moons) is achieved by using the thread found
between two cross-points in the south and north on either side of the
cross-point used above.

47-48. Once again, (he should pick out the cross-point) on the
second row, above the central cross-point. Then (he should determine
two) cross-points with three cross-points between them, 1. e. the fourth
row, from that (former cross-point) in both sides (of it).

Using the thread which is found there, he should draw two semi-
circles in the same way as described above.

49-50. Then, at the sixth .cross-point in west from the centre, he
should put down (two) threads and extends them upto the bases of
these semi-circles, i.e. near their tips.

With these two threads laid at in this way, the conch-shell shaped fire-
pit is completed.

51. Listen to how outside it, the girdle (mekhala) whose form is same
as that of the (conch-shell shaped fire-pit, 1.e. its khata) should be

made with the marking threads which are mentioned above.
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52. He should make a shape which resembles the digit of the waxing
moon in the four units in the east, (i.e. between the north-east and
the south-east], using a.thread with a radius of two units.

53. He should make two shapes which are like one quarter of a circle,
in the set of additional units (i.e. five units], equally spanning the
north-east and the south-east.

54. Then he should make the next two semi-circular shapes which
lie south-north, using the marking threads.

54-55. He should extend two. threads from the (two) semi-circles. to
the seventh cross-point, as mentioned adove.

55-56. To make the yoni, on either side of the middle thread (jiva-
satra) stretching to the west, he should make two semi-circular marks,
each of two units.

56-57. He should extend two threads to the tip of each semi-circle,
from this unit (i.e. the one which joins the two semi-circles) upto the
hole (khata). (Its form thus) resembles that of a fig-leaf.

(Thus) a pure yoni can be made in all of the fire-pits.

58. Inside the yoni, he should make two semi-circular marks again
using a thread with a radius of half a unit. He should also join the
two threads in the same way as before.

59. Leaving one quarter of each unit just inside the hole-line, he
should dig the rest (of the hole) so that its depth is half that of
(the length of) the fire-pit, or to the same depth as the fire-pit, or to
the depth as given previously.(12

60. The back of the yoni should be made one pada [two units]
higher than its length. Its front should touch the lip {dasanacchada,
i.e. ostha), which resembles an elephant’s trunk.

61. Leaving one quarter of a unit in front of the yoni, he should

cover (the hole with) the first thread. Then (he should cover, the lip
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and the girdle) with two further threads.
62-63. (In order to put down these two threads) successively, they
should be shortened at the front of (the yoni).
He should make three square shaped girdles in the three rows outside
it. The conch-shell should remain above these three lines.
The height of (these girdles) upto the conch-shell, should be similar
to the diameter (of the fire-pit).

(1. cakra-kunda)
64. He should mark out the wheel on the square in the middle of the
girdles of the conch-shell (shaped fire-pit).
Its features are now described.
65. O High-minded god, firstly to make the hole [£%ata], he should
draw a circle with a radius of the four units in the middle of that
ground, using the thread found at the central cross-point (é7ahma-
marman).
66. Its nave is in the same spot as that of the outer (circle but with
a radius one unit longer than the previous one). Outside it, the circle
for the spoked area has a radius two units longer (than the nave-
circle). Outside it again, the outer wheel has the same central part as
(the first circle) but with a radius one unit longer (than the circle
for the spoked-area).
67. One unit beyond this, a square-shaped girdle (should be drawn).
He should draw a further circle in the spoked-area, from the central
cross-point.
68. Then he should put eight threads in the (eight) directions; that
is, (four threads) in the cardinal directions and a (further four
threads) in the subcardinal directions.
Then he should put a further eight threads in between the first
(eight) threads.
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69-70. O Pure-eyed (god), he should make these (threads) spoke-
shaped, in the following way. He should make (fish shaped) marks
on either side of each thread (from the nave-circle to the outer wheel-
circle), using the thread connected to the inner circle (i.e. the nave-
circle],
70-71. Inside the outer wheel-circle, he should draw a felly-circle
(with a radius) half a unit shorter (than the outer wheel-circle)
(in the space) confined by each two spokes.
71-72abc. The height of nave-place is equal to the diameter (of
the fire-pit). The spoke-place resembles the shell of a tortoise. The
outer wheel should be like a mirror and slope down gently towards its
outside edge.
All other areas should be completed as described above.

(iil. padma-kunda)
72d. Now listen to the (features of) the lotus shaped fire-pit.
73. To make up the filament-place, outside (the hole), he should
draw a circle with the radius half a unit shorter (than the nave-circle).
He should draw another circle (with the radius half a unit longer
than the spoke-circle) outside the spoke-circle.
74. Then he should erase the outer wheel circle.
Then he should draw eight petals based on each spoke, in the fol-
lowing way ;
75-76. He should draw (two) semi-circles using the thread connected
to the filament-circle.
He should make the tip of the petal, by extending upto the outer
circle(brahma-bhrama,i.e. the original outer wheel circle], two threads
from the tips of the each of (two) semi-circles, i.e. outside the cover-
ing circle (pradhi).
76-77. He should clearly divide the filament-place so that the fila-
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ments are continuous with their roots and so that their length is equal
to the height of the pericarp.

He should make the conch-shells and the four koznas, (and) the remain-
ing (shapes) as before.

(iv. the round shaped fire-pit, v. the square shaped fire-pit)
78. For the yoni-circle, he should draw a circle (with a radius) one
unit (Jlonger than the hole-circle). Also (he should draw) a multitude
of mekhalas, with four circles.

In the case of the round-shaped fire-pit, these girdles are circular,
while in the sqaure-shaped fire-pit, these should be square.
Thus the fifth (fire-pit) has been described.

(the diameter of the fire-pit)
79. The diameter of the fire-pit can be anything from one hasta to
eight hastas, depending on the time (of the fire-offering), the number

of fire-offerings, and the quantity of the offering materials.

NOTES

1. Satrat should be emended to saryat of the manuscripts mu, @ and w. This
is called apacchaya-nirpaya, that is the way of determining the exact
direction of the east and the west by a gnomon. Cf. S. Gupta (1972)
p. 229, fn.5.

2. This indicates one of the threads clearly marked in the middle.

3. Prasarya should be emended to prasadhya of the manuscript «.

4. Bhakti does not make any sense here. It should be emended to vyakti
(appearance] of the manuscripts mu, baka, bakha and a.

5. Ghatikarena makes no sense here. It should be emended to ghatika-renu
(gauging powder] of the manuscripts ma, ati, and a.

6. This lotus area [padmavani) is same as the brahmasthana. See 11. 18.

7. This area consists of thirty-six units (6X6), in which he should draw
the lotus.

8. Pithais a pedestal, a small platform, or a plinth in North Indian temples.

(46) — 295 —



See EITA p. 241.

9. Kostha is a niche, also equivalent to sala. See EITA p. 236.

10. Vithika is an entrance-hall, a lobby, or a verandah. See EITA p. 245.

9. He should divide each portion into four smaller portions. Thus he then
lays down one hundred forty-four (86X 4) threads.

9. We can see such a simile in 15. 8-12, where the categories correspond
to each part of the kufa-grass. There we see such categories, as jivatman,
buddhi, ahamkarana, manas, prakrti, tan-matra, bhata, karmendriya, jfidne-
ndriya. With this in mind, I assumed that garva corresponds to ahamkara;
dhi, buddhi; karana, jAianendriya; indriya, karmendirya.

10. Brahmakarmad should be emended to brahmamarmad of the manu-
scripts baka and bakha.

11. Vretarthe should be emended to vrttardhe of the manuscripts @ and w.

12. Kosthardham should be emended to kundardham, because the commen-
tary gives the following ; khata-bhaga-vistara-samam tat-tryamséam ardham
vd nikhanet. See 6, 77.

13. See the commentary (p. 222) and PS 26. 21.

14. The commentary (p.219) states that according to the number of the
fire-offering etc., the diameter of the fire-pit should augment azgula by
anigula from one hasta (=24 angulas) to eight hastas. So there are 169
possible diameters.

Lastly, I would like to express the sincerest acknowledgment to Dr. Gudrun

Biihnemann for giving me the valuable advice on these two chapters.
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