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When I was young and reading right and left, Max Miiller was the

conspicuous Orientalist of the day,V. . ..
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You wonder what I have been doing to-night. Well, I continued my

superficial study of Mr. [Kakuzo] Okakura’s book, and read a great

deal besides.5
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SUNDAY MORNING
[

Complacencies of the peignoir, and late
Coffee and oranges in a sunny chair,
And the green freedom of a cockatoo
Upon a rug mingle to dissipate
The holy hush of ancient sacrifice.
She dreams a little, and she feels the dark
Encroachment of that old catastrophe,
As a calm darkens among water-lights.
The pungent oranges and bright, green wings
Seem things in some procession of the dead,
Winding across wide water, without sound.
The day is like wide water, without sound,
Stilled for the passing of her dreaming feet
Over the seas, to silent Palestine,

Dominion of the blood and sepulchre.!V)
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Out of my mind the golden ointment rained,
And my ears made the blowing hymns they heard.

I was myself the compass of that sea:

I was the world in which I walked, and what I saw
Or heard or felt came not but from myself;

And there I found myself more truly and more strange.'”
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# LT /hA, “THE DWARF” & M%7 L EDNLDTI ZIC
1AL TH %, |
THE DWARF

Now it is September and the web is woven.

The web is woven and you have to wear it.

The winter is made and you have to bear it,

The winter web, the winter woven, wind and wind,

For all the thoughts of summer that go with it

In the mind, pupa of straw, moppet of rags.

It is the mind that is woven, the mind that was jerked

And tufted in straggling thunder and shattered sun.

It is all that you are, the final dwarf of you,

That is woven and woven and waiting to be worn,

Neither as mask nor as garment but as a being,

Torn from insipid summer, for the mirror of cold,
Sitting beside your lamp, there citron to nibble
And coffee dribble... Frost is in the stubble.
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TEA

When the elephant’s-ear in the park
Shrivelled in frost,

And the leaves on the paths

Ran like rats,

Your lamp-light fell

On shining pillows,

Of sea-shades and sky-shades,

Like umbrellas in Java.22
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v X%, “The highest pursuit is the pursuit of happiness on earth.”3%
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THE MAN ON THE DUMP

Day creeps down. The moon i.s creeping up.

The sun is a corbeil of flowers the moon Blanche
Places there, a bouquet. Ho-ho. . . The dump is full
Of images. Days pass like papers from a press.

The bouquets‘ come here in the papers. So the sun,
And so the.moon, both come, and the janitor's poems
Of every day, the wrapper on the can of pears,

The cat in the paper-bag, the corset, the box

From Esthonia: the tiger chest, for tea.3V
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DF o207,

BIZETRIE 2> & H 2 FEEKOBKICE X T <,
EREFHKICBE TR T o~% D,

Kkad, TLTHBR > THA,

BEREOBHOF, FhADOTLREK,
WEoholgE, avtky b, AT

o0, BlbBR0zo0 S HEEDRS, (FHiER)

A LERZFTERZVD), BHEDH L T2 THEEY ORI,
NTwab, 2ATEICR 77V AEEDH LS > THRROHFELH L T
o THOUNIEH T ThH D, BHIKD R THKBL, A
RoTL D, BEEXANDIH DA, TOFITZAL=2T26DH0D
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5y BETIE—BWOEERZ D, COEBNE "EE0EGFoEE
ATLWEBRTAILEDLLTH B, ZOFOFE 2 EIIROERIC
217296

The freshness of night has been fresh a long time.

The freshness of morning, the blowing of day, one says

That it puffs as Cornelius Nepos reads, it puffs

More than, less than or it puffs like this or that.

The green smacks in the eye, the dew in the green

Smacks like fres‘h water in a can, like the sea

On a cocoanut—how many men have copied dew

For buttons, how many women have covered them-
selves

With dew, dew dresses, stones and chains of dew, heads

Of the floweriest flowers dewed with the dewiest dew.

One grows to hate these things except on the dump.3¥
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TAHADINTRITINIE, ThoDdDIIER>TL 5%,
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(HEER)

‘The freshness’, ‘fresh’, ‘The green’, ‘the dew’, &\ o 7z¥rfE A
A=V 2B 2 AEEVPEfEDLNT, THTBLVDOLER B, 4
WCHEBREWDII D D) OE S, ‘With dew, dew dresses, stones and

chains of dew, heads/Of the floweriest flowers dewed with the dewiest
dew.” TH 5D, ‘dew’ B2 AEDBLLDEI N, BItREHEEbLNRS
‘the dewiest’ % ‘the floweriest’ & Vo 2R TL—E T LR L2 5.2
Twa, WbHL, o), —HH, wobEhehrknr, 20,
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FILWHEOUWLS, B2 LR L wbDTHs L EAREIC D R
k2, ZOLIIBREIES LD DTHELBHNL VY, 70
HRICIBED L) T HTHEL WL OB LD, MaZEZoltis
BN THEIDLZENFHREV, o2t RICEhbernE, EL
WIED X9 bR RBT Z EdKEIC A 5T B,

Now, in the time of spring (azaleas, trilliums,
Myrtle, viburnums, daffodils, blue phlox),
Between that disgust and this, between the things
That are on the dump (azaleas and so on)

And those that will be (azaleas and so on),

One feels the purifying change. One rejects

The trash.3¥

ETHEOEH I (THFLT, EHE,

L, F~X3, v X4k, Th—70v 7 X),
HR NP OEEORT, TAHDIIC

HHLD (THLT%H4)

ETADIIHEENRDLD (THFLTHL) OBT,
ANFF#EL T2 &L 5, A

THL TEEMHT B, (R

23, TAHAOIW, Wi ZOBERICEL ZENREAIENS,
TAHADI, ZoMRIIHWT, BE, Bod, BED, K, 1R, Fe,
ZOBTWZ LED)THEH, L2 LLEANBIENIRVTWS D
CILZDBIIRILDTHB, 7205, WHOANLIE, DX RIEH
BN TV A ZOMRENFOIERLZD, #ELTINLEERR
EreLiv, THOU, ZOMRERSLEOTIEZS, ZOFHEFEZ
KDL ) BEEZELELIDTH S,
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That’s the moment when the moon creeps up
To the bubbling of bassoons. That's the time
“One looks at the elephant-colorings of tires.
Everything is shed; and the moon comes up as the moon
(All its images are in the dump) and you see
As a man (not like an image of a man),

You see the moon rise in the empty sky.3

ZNFANPNA— Y DBEEICEDET
Fv Rk, ERIIADN
YA YDEOBEVE R D,
ETHBLENR, ABAELTH-TL AL
(AOLB—MIZTHDWCH D) Bid
(BHBBEOLEDLIIZTIIARL) —ADBELTRAS,
BRIAVERIELDER S, (HKER)
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D TEOKEFHFEIHREFEL) ., EVIBERZEVEIES,
ZORIS, BRDINETHEI LR —PERBL LTV DTH S,
FNIR DL ADVE, RMEOSEZE YL, ThhvbhasA
A LIS, B LVWHEORERRFIOELSBTEFOFESL, EL
CETLHREMOZVAV LR, FREARDIEZ IZTBI 2L
KR LLBORAS S, o bEBRIREICVS, bbiid, #
HOFELRED) ELTEIIADE, KERLICBIPALEDEIZYD,
BOFIIREASL, LaL, kEIZhAroTIRoTWKEDFIZ,
BEVLEFH DL, ¥, RKEOEIZHBLZVOD, H25WIiIHTF0
I, PLLRIZES>TITZ ) L LD d, 30
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One sits and beats an old tin can, lard pail.

One beats and beats for that which one believes.
That’s what one wants to get near. Could it after all
Be merely oneself, as superior as the ear

To a crow’s voice? Did the nightingale torture the ear,
Pack the heart and scratch the mind? And does the ear
Solace itself in peevish birds? Is it peace,

Is it a philosopher’s honeymoon, one finds

On the dump? Is it to sit among mattresses of the dead,
Bottles, pots, shoes and grass and murmur aptest eve:
Is it to hear the blatter of grackles and say

Invisible priest, is it to eject, to pull

The day to pieces and cry stanza my stone?

Where was it one first heard of the truth? The the.3?”

NZHS> THOWHPAFEODODA, T—FONTF Y Ei272{,
NIBGOEED DI &K T 5,
FREIADPEDTEL-WL D, L L THREEFRE,
BOBEFICHSBLIREICENL
EOESEBETRLZVON? FAF U=
EELOLN, WAV FnIicsh, Lo shis?
EREEThLVBICED S50,

AT HDITRDIT B

Fgeh, WEHEDOTER B OD,
FREFAOT Y P L AR, BUA, HEN,

HH, Eohizh) TREOE,) LoRRLILLEON,

LAZ FYERFOSZTHRMNT MER&ME, L3I LE
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FITHEBEWEL, 2970005 SR®E, THEHE, bIPkE]
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